
Welcome to the fourth issue of The Weather Ring, 
and the first for a new decade! Sincere thanks to 
everyone who has supported us over the past 2 
years. This issue and the next are being generously 
supported by Officer Woods and CODA Studio, we 
are so grateful for their support, as it is integral to 
this publications survival.

Architecture Week, which happened a few months 
ago now, was a disappointment for me, and got 
me thinking (again!) about the lack of public 
interaction and general organisation of the week. 
This is not an attack on the Institute however, I 
know there are many factors and a high degree of 
difficulty associated with organising a large scale 
event like this. One of the main problems I see with 
the week, is the timing. It usually takes place in 
University folio week, or the week before, which 
essentially rules out participation by the entire 
student body, who should be one the main targets 
of the event. The week is the best opportunity to 
showcase what is happening in architecture right 
now, and get students/recent graduates enthused 
about the profession. This year the majority of the 
events were high-end industry type ones, with 
hefty entrance fees, again excluding a large portion 
of the interested market. 3over/4under is a great 
night, but the only ‘accessible’ event of the week. 
It is just a shame that there is only one reasonably 
priced, and generally relevant event in the calender. 

Shouldn’t architecture week be aiming at people 
outside of the profession as well? It astounds me that 
heritage week, which deals with similar concerns, 
can command the attention of the entire city, has 
huge turnouts and much public participation. 
Architecture and design are universal interests, they 
affect everybody. To educate and involve the broader 
community is vital, and should be a primary concern 
for the Institute and the week. In the East their 
architecture weeks are similar to the heritage week 
events. The open house events have long queues to 
tour both old and new buildings, and the public is 
involved, not just the top end of the profession, the 
majority of participants here. It saddens me, that as 
someone who is so interested in West Australian 
architecture, I attend none or one of the events. 
Architecture is fun, and so should Architecture 
week!

A Workshop   // Lyons  // James Taylor   // Brian Klopper 

Anyway~

In this issue we have some great content, including: 
An interview with Lyons Architects director 
Neil Appleton about the fantastic new TAFE in 
Northbridge. We spoke to Brian Klopper about two 
new houses he is working on in East Fremantle, and 
we feature new projects by A Workshop and James 
Taylor, along with the usual extras!   
Stay tuned for the next issue, out some time mid 
year. Please contact us if you would like to subscribe, 
contribute, complain or win a prize!
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I have had occasion in the past year to consider the design of A Workshop 
in view of the theme: ‘contingencies’ and the relationship that design 
has with the future and have consequently been reflecting on the 
working processes for recent projects. Two are shown here. Designed and 
constructed at the same time, Coral Street Studio in South Fremantle and 
The Viewing House on the escarpment in Greenmount are new works 
respectively unconnected and connected to existing structures. Both 
are outcomes of a process with clients working from a place where past 
histories and future aspirations are given intense consideration in the 
present. This informed my musings about designing with ‘the future’ in 
mind.

What is the future? How do we get there? Who lives there? How do we, 
or can we, prepare for it, or design for it? My primary response to this 
provocation was to wander around the house saying: “what’s that taste 
in my mouth?” There had been an ad on the television between quarters 
during the previous football season proclaiming: 

“Around the nation, people are asking: ‘What’s that taste in my 
mouth?” What’s that taste in your mouth? THE FUTURE. Carlton 
Natural Blonde Beer, full strength beer, low carbohydrates, nothing 
artificial and friends with robots. The beer of tomorrow brewed in 
time for today. Gentlemen, taste the future in your mouth.”

I found it really telling that I was drawn to this ad. Why? Was it that I was 
stoked to know that in the future we will wear lycra suits and bounce 
ritualistically in circles on fit balls? That we will get to wear great sunnies 
and can be reassured to know that, if nothing else, beer at least will be 
natural and that, happily, this naturalness will not alienate us from robots? 
Or was it the thought that while we intoxicate ourselves with this beer we 
will not run the risk of becoming obese? Or was it that we can have ‘it’ now, 

‘the future’ right now, in our very own mouths. Happily, this ludicrous B-grade 
sci-fi irony ushered into my mind the thought that, basically, A Workshop 
approaches ‘the future’ in our work in the same way as this ad proposes: we 
taste it now. And further, we approach the present and understand the past in 
the same way: we taste the past and present now, as well.

A Workshop was established in 1998, and is a small design practice that 
incorporates architecture, landscape, graphics, theatre design and installation. 
As such, the practice sees design realized and utilized for a diverse range of 
clients via an eclectic range of media and art forms: drawings, choreography, 
performance; set and installation construction; images; words, text, poetry; and 
photography. We have also collaborated with others to integrate several original 
sound and music scores, lighting design, and audiovisual design. Very often 
the strongest and most compelling connections made within these types of 
amalgamations have seemed incidental, or, born of chance: ‘happy accidents’ 
- as if we were tracing lines in all directions through time and space and 
collisions occurred, producing outcomes.

This idea of ‘multiple temporalities’ has been given interesting expression by 
curator and academic Nicolas Bourriaurd who sees it as a type of ‘nomadism: 
in space, in time and among the signs...’ In his curatorial essay for the Tate 
Britain’s 2007-9 Triennial, he coins the term altermodern, explaining it as 
a ‘positive vision of chaos and complexity’ and a ‘positive experience of 
disorientation’.

He argues that it is a new modernism made possible at this point in history by 
a couple of key conditions: firstly, our increased capacity for global dialogue due 
to new technologies and secondly considerable global economic and geographic 
upheaval (due to the movements of displaced or migrating populations) 
around the world. Here are a couple of brief descriptions of works in the Tate’s 
Altermodern exhibition:

A Workshop
The Incidental: Courting chaos, complexity and 

disorientation
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‘Simon Starling relocates a piece of furniture designed by Francis Bacon from 
one continent to another via radiowaves...Darren Almond teleports the bus 
shelters of Auschwitz into a gallery, photographs Chinese landscapes, or sets 
off to film the Great Wheel of Chernobyl frozen into immobility at the moment of 
nuclear disaster...Walead Beshty passes exposed film stock though airport X-ray 
scanners, or captures the cracks occurring in Perspex sculptures as they travel 
to exhibitions in Fedex boxes...(in) ‘Feature’ Shezad Dawood has made a film that 
juxtaposes elements lifted from the western and the ‘gore movie’ in a narrative 
framework where Samuel Beckett has a fresh encounter with Buster Keaton.

Is it such a long bow to draw to suggest that design processes with clients 
like those who now inhabit the Coral Street Studio and The Viewing House 
bear resemblance to these ‘altermodern’ expressions of time and space? When 
designing and building, space is imbued with the notion of ‘place’ and as such, 
has both metaphoric and physical dimensions; it exists both in the dreams and 
plans of clients and the pragmatic reality of construction. When ‘place’ and 
‘home’ are one and the same, exploration of building types, theories, and the 
development of a shared language and understanding with clients takes place in 
quite an intimate forum. We could ‘cast’ the client as one of the key sources of 
design inspiration, and the architect as the aperture through which their desire 
is channelled and focused and humoured...forging amalgamations in which the 
incidental can loom large.....outcomes emerging from chaos and complexity with 
periods of disorientation. As our imaginations have traced lines in all directions 
in time and space, ‘answers’ or ‘renderings’ have been stumbled across. 
The unintended rubs shoulders constantly with that which is intensely and 
painstakingly contrived.  Past, present and future are tasted now.

It’s a ride.

Paul Wakelam is Director of 
A Workshop, Design Co-ordinator at 
The School of Architecture, Landscape 
and Fine Arts, University of Western 
Australia, Founding member of Corpora 
(Hybrid Theatre) and was a member of 
the Glenn Murcutt International Master 
Class 2010.

Coral Street Studio

Coral Street Studio Plan



The Viewing House



The Viewing House



Lyons Architects
Central TAFE B2 Building

Firstly, can you just give some background as to 
how and when this project came about? 

Lyons in association with Perth architectural company T&Z were 
shortlisted in April 2006 to undertake a limited design competition 
sponsored by Central Institute of Technology (CIT), formerly Central 
TAFE, and judged by CIT Senior Executive and Geoffrey London, 
Government Architect at that time. Upon winning the design competition 
our commission commenced to formulate the brief and develop the 
concept design ideas in consultation with the CIT Senior Execu tive.

Can you explain the project brief and discuss 
some of the main drivers for the project, in 
terms of program and the design?

 The project brief was fundamentally to collocate a range of programs from 
three CIT campuses at Leederville, Subiaco and Mount Lawley to the new 
B2 Building site in Northbridge. This involved the collocation of strangely 
disparate but fascinating teaching programs of architectural technicians, 
engineering technicians and beauty technicians. The programs are then 
collocated with CIT’s Central Library and student learning areas. One of 
the key drivers of this project was to connect the existing buildings on 
Aberdeen Street and their convoluted 1970’s landscape, across Aberdeen 
Street, to make a larger urban space with the new building. The idea 
of the ‘social heart’ as a connecting device across the street became a 
critical design driver for the project. This space became a focus for the 
campus but also a major entrance foyer to the learning commons and 
other educational spaces within the building. Another key driver of the 
project was to provide a sense of identity for the different programs; 
beauty technicians on William Street shopfronts, engineering has a large 
skills bay area on the Lower Ground Level and architectural technicians 
on the Level 1 and 2 studio spaces. Critical to the design was how to 
connect these different programs seamlessly and make them apparent 
and evident to the passing public and students visiting the centre.

Did you find working on a project in Perth 
different to Melbourne and the East coast? 

In short, not really. Our practice work all up and down the East coast of 
Australia, so working in Perth was no different other than the time change, 
sandy soil and climatic issues. Contemporary educational clients all tend to 
approach their facilities in the same way; reasonably optimistic, generous 
and looking to the future. The CIT client was particularly forward-looking, 
and in many ways, liberated. They wanted to create a highly distinctive 
project; one which would be engaging, challenging and appreciated by 
staff and students alike, as an investment in their future. Their enthusiasm 
for the project in many ways made it a very enjoyable experience.

What are your thoughts on the immediate context, 
and to what extent did this inform the design?

We thought of the context from a couple of different perspectives. Working in 
WA, we thought about the state as a whole from an ‘outsider’s’ perspective. 
We thought of the context of the indigenous natural environment and 
the  invasive mining culture as a tension worth exploring in the project, 
both aspects of which are represented in the functions within the building 
(engineering technicians for the mining industry and the indigenous 
centre). In terms of the immediate context we found again the idea of 
the local indigenous population inhabiting Northbridge and the TAFE 
supporting their culture through education as being something worth 
thinking about when we explored a narrative for the building. It is this 
tension of the two cultures meeting in the building that informed our design. 
We thought of such things as  stratified open cut mines, precious metals, 
turtle shells, black sticks, metal mining bridges, black and white striped 
shadows in the atria, termite mounds in the red desert as a rich visual 
and programmatic narrative to inform the aesthetics of the building.

Can you elaborate on the indigenous centre, 
and how it relates to the rest  of B2? 

The indigenous centre is an embedded program within the B2 Social Heart 
space. It provides a focal/gathering point for indigenous members of the TAFE 
population as a stepping stone to the broader TAFE environment. The centre 
is located in the Social Heart in a way that gives it a degree of autonomy 
whilst also providing high levels of integration. The project team consulted 







with students and teachers at CIT to better understand their requirements. For 
instance, within the centre is an outdoor space contiguous with the broader 
meeting environment. Importantly the indigenous centre has a quasi reception 
point as a welcoming address for anyone who wishes to use the facility. 
Again, the turtle icon is used as a registration or marking on this territory.

How is the approach to an urban TAFE, 
different to suburban/rural sites? 

We approached this TAFE in a reasonably urban setting as a challenge 
of activating as many street frontages as possible given the scale of 
the building and nature of the teaching programs. In previous work on 
suburban or rural sites these buildings tend to be a little more in the 
round and consequently their shape can tend to form more to the natural 
conditions (trees or hills or cul-de-sac entries) rather than pushed hard up 
against the street boundaries. One interesting constraint we battled with 
on this site in particular was the fact that the underground road tunnel 
runs to the North of the site requiring us to curb and set back the North 
façade striations to limit the structural loading over the tunnel lid.

The grand staircase hard up on the street, individual 
shop fronts along William Street and the awnings along 
Aberdeen are all very ‘civic’ moves; was this the intention?

 We conceived of the building in the early design stages as very much 
a civic project, connecting to the existing buildings to the South across 
Aberdeen Street, down past the State Library and finally past the new 
cultural centre to the city. The massive ‘excavated’ entry porch and the 
grand stairs attempt to create a large urban forecourt across to the existing 
TAFE buildings. The canopies connect from this large civic entry along 
Aberdeen Street mimicking, and in line with, the prominent shopfront 
canopy culture prevalent in Northbridge particularly along William Street. 
The significant entry also on the corner of William and Aberdeen Streets 
provides a highly articulated gesture to signal its ‘civic-ness’ in contrast 
to the more prosaic single-storey shopfronts on the other three corners.

In many of Lyons’ projects, the interior program is directly 
manifest on the exterior, for example the Automotive Centre 
for Excellence, and the ANU John Curtin School of Medical 
Research. Did the program for this building, Architecture, 
Engineering and Beauty, inform the end result? 

In various  ways the program of the building did manifest itself externally 
but more in a loose, associative way rather than any particular reference. 
The indented canopies along William Street for instance that provide an 
awning to the beauty technician areas are rendered in red rebate picking 
up on the ‘highlight’ nature of beauty technician work. The engineering 
technician cultures are loosely represented in the precious metal panelled 
striations of the façade cladding material joining together with the psycho-
industrial black pipe structural devices and culminating in a kind of 
excavated public space at the social heart. The architectural technicians 
design studios are evidenced most strongly on the upper levels at the 
highest point an architectural house frame is rendered as a massive 
scale window, its mullions offset by noggings bracing at cross studs. 
Throughout the building a range of exposed finishes and ‘arty’ junctions 
are contrived to continually demonstrate the constructive nature of the 
building as a kind of living, heuristic tool for the architectural technicians. 
Again, loose visual associations rather than rigid, process outcomes.

‘Architecture is a thin veneer of fiction’ is 
something Lyons explored in earlier works, does 
this apply here, and is the development of the 
idea a continuing concern with the office? 

Certainly our office continues to be interested in architecture having 
the possibility of creating fantastic fictions and thought-provoking 
stories that are ‘thin’ and ‘thick’ - it’s not really a theory anymore. In 
the early days when working on extremely tightly budgeted buildings 
the veneer of fiction tended to be thinner than thicker whereas in 
our more recent work we are tending to find that the fictions are 
less of a veneer and more a ply – built up layers of veneer to create a 
deeper fiction on which to reflect, ponder and hopefully engage.

Have the ideas explored in previous TAFEs  informed or 
evolved into the current TAFE work of the practice? 

On reflection these previous projects have evolved and informed our current 
work, although it’s hard to necessarily draw the lines between the work. 
We continue to be fascinated with ‘making over finding’, poor materials 
over expensive, literal over abstract, seeking ‘beautiful ugliness’ rather 
than beauty in a classical compositional sense and generally running 
against anything that has elegance and minimalism as its core idea.



Could you expand on the idea of ‘making over finding’? 

When attending the AIA conference in Sydney in 2008 directed by Richard 
Francis Jones we perceived a moralistic stance posited many times 
throughout the conference by various speakers, that in some ways ‘finding’ 
architecture (whatever that means) was somehow more morally conscionable 
than the wilful act of ‘making’ architecture. This was all couched in terms 
of sustainability and the environmental crisis of the planet. Our (in some 
ways reactionary) position is one where we reject the notion that ‘finding’ 
architecture (again, whatever that means) over ‘making’ architecture is 
somehow a better or more valid strategy. Essentially we believe all architecture 
is ‘making’, we just have the courage to admit this and enjoy the wilful 
creative aspects of this ‘making’. We celebrate the idea that ‘making’ 
something, as an architect, can be a valuable, ‘long lasting’ gift to a broader 
community and that this is one important tenant of ‘sustainability’.

There are a lot of interesting materials throughout the 
project, the ceiling treatments, the black pipework and the 
amazing patterned concrete near the entrance. Can you 
explain some of the material choices and their application?  

Our approach to materials is to mix up rawness, pattern and decoration. 
The library/learning centre ceiling is flat off form concrete decorated in split 
circular acoustic panels thought of as a massive dot painting on a bare surface, 
both functional and sublime. Scharoun’s Library in Berlin resonated here! 
The black pipework is a mash-up of a kind of Dali-esque propping structure, 
a curious industrial (read mining industry) dream meeting a notion about a 
burnt country, blackened trees, dark sticks, not elegant in any way - at least 
not intentionally. The patterned concrete forming the external wall of the 
small lecture theatre under the stairs is an idea about a turtle shell which is an 
enduring symbol of the local indigenous culture, their talisman, a grounding 
anime. This turtle shell pattern is also repeated above the library one-stop-
shop reception desk – a floating shell adjacent to the dot-painted ceiling. 
The reception desk is also a mini-scaled outback Wave-wall, the bridge link 
across the atrium is a brightly painted yellow metal cage extracted from the 
mine shaft and turned around and laid horizontal across the gap. The atrium 
walls are clad predominantly in white contoured metal sheet folding across 
the internal stairs and staff offices, ‘white for light’, the black stripes are like 
shadows in this white world laid into the space as a kind of orienting device.

Can you explain the swimming pool? 

The swimming pool is a piece of art by Stephen Neille and Jurek Wybraniec 
commissioned by CIT/Department of Housing Works in their percentage 
of budget for artists programme. Stephen and Jurek were selected from a 
range of artists’ submissions on the basis of a captivating notion, a cloud, 
a chrome swimming pool, a suburban symbol, a piece of nature. There 
is also a kidney-shaped cobble stone inset in the social heart foyer, each 
cobble engraved with place names and moments in TAFE history. These 
cobbles are grouted up with ‘super-blue’ grout, again, probably a strange 
idea connecting the old world with the suburban swimming pool surround.

Over the years have you seen a change in attitudes/
approaches towards the design briefs, teaching 
requirements, planning,layouts in educational projects? 

There has been a definite change in attitude in the last ten years, possibly 
not a paradigm shift but certainly a natural progression from the rote 
learning style, teacher standing at the front of the classroom imparting 
wisdom to a disengaged student body, towards a more engaged student 
cohort working in project teams on practical applications of theoretical 
ideas in a more open, flexible and informal environment. In many ways 
TAFE led this revolution before major universities got on board. Also 
primary schools, particularly in WA we understand, have led the way in 
this area. Team teaching, project based assessment, hands-on application 
(as witnessed very clearly in the beauty therapy areas) are very much 
the key changes in the way most education clients are approaching their 
new building facilities. Suffice to say it keeps things interesting for us.

Was the ‘Social Heart’ something Lyons 
developed, or was it outlined in the brief? 

The ‘Social Heart’ was a term given to us by the TAFE to point towards 
the notion that the campus as it existed before new B2 came along 
had no centre or identifiable social place for students to congregate. 
Consequently they were interested in creating a highly charged space 
off which students could access a library, café, indigenous support unit 
and other TAFE facilities to create a true public student gathering place. 
The TAFE college had even allowed for a reasonable m2 area within the 
space schedules that we formulated upon winning the commission; these 



were an incredible liberated and erudite client group who appreciate the 
value of student culture existing and thriving particularly in classrooms and 
in the informal spaces and outdoor areas within the college. Our concept was 
to locate the social heart directly across Aberdeen Street from the existing 
informal space made by the current TAFE buildings that are oriented to the 
solar grid rather than the Northbridge street grid. The Social Heart foyer in 
effect triples the size of the implied urban space and connects the old building 
and the new building together. The plan is that eventually Aberdeen Street 
will be closed to traffic such that significant  landscaping from the new social 
heart can be run across the road and up into the courtyard of the old building 
to create a much large entry focal point for the TAFE. We can see the social 
heart as being half inside and half outside, barely separated visually by a 
large clear glazed façade wall running diagonal to the street grid. The space 
is designed as one space, both indoor and outdoor, connecting together 
with a myriad of structural, formal and material languages to create a larger 
urban space. The social heart was conceived of as an open-cut mine along 
the Aberdeen Street face, a kind of gigantic cave, an extraordinary artefact, 
gigantic and wondrous, hovering in the mind as half constructed, half natural.

When I think about B2 being part of an integrated urban 
campus, rather than an isolated TAFE building, it makes a lot 
of sense, it really seems to want to be ‘bigger’ than the site.  
You mention closing off Aberdeen Street and it makes sense, I 
think B2 sets up the beginnings of a grand civic space. Are you 
involved with the plans to do this, or involved with the further 
planning of the city TAFE to make it more ‘campus’ like. 

 Our initial reading of the competition design brief in November 2006 noted 
a strong desire for the college to make a more integrated campus. The idea of 
the Social Heart was explicit within the brief, our feeling was that rather than 
locating the Social Heart in the centre of the building that we’d place it very 
much at the top of the hill to form a larger courtyard across Aberdeen Street 
with the existing TAFE building. It was one of our first key drawings in the 
competition design to mark the broader collective space within the campus - the 
idea of closing Aberdeen Street and connecting the two spaces as a fundamental 
design idea. The judges of the competition (including the then Government 
Architect Geoffrey London) acknowledged this as a successful strategy in our 
scheme. I was told recently by the project manager from TAFE that plans to close 
Aberdeen Street are being considered at high levels within the Government, 
Council and EPRA so hopefully the vision will come to fruition in the near future.
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James Taylor
The Dog House

The brief required that this challenging site be developed on a limited budget 
to its full potential as a long term income producing property. The resulting 
research identified two significant opportunities. Firstly, the final product would 
need to remain an attractive place to live long after any current fashions were 
fading memories. This dictated a carefully considered contribution to the built 
environment both in form and function. Secondly by providing a potential ‘share 
house’ solution, a synergistic opportunity of maximizing financial returns while 
contributing to some retention of the local community’s diminishing diversity of 
population could be achieved. Additionally, the client had suggested his much 
loved ‘rescue mutt’, Randi, might be referenced in the works.

Being located at the intersection of two dominant city grids laying 45degrees 
apart, this site is challengingly triangular. At 339m2 and with an R60 zoning the 
lot was undersized for development however a 100 year old ‘corner shop’ (long 
since re-used as a residence) wedged into the apex of the site provided several 
benefits. Keeping this building was a priority as it not only maintained a valued 
part of the urban fabric but also ensured an efficient ongoing income source as 
well as some useful concessions enabling a second dwelling on the site. The 
old shop was subsequently offered for and achieved a Category B listing on the 
Muncipal Heritage Inventory. The buildings zero lot-lines provided added bonuses 
of significant reductions to the required street set backs and maximizing area of 
site available for development. Carving off 163m2 for the new build still left the old 
shop with a generous courtyard and off street parking. Offering a design solution 
which referenced local typology assured support from the Councils Heritage 
Officers which in turn assisted a reasonably smooth and successful, if prolonged, 
Development Approval.

The 128m2 house potentially allows for two independent couples to co-habitate. 
The design incorporates numerous ideas and details to avoid some of the 
frustrations of renting and share house living. Over sized bedrooms and two 
separate living areas provide space. Discreet picture rails at cornice height 
permits art to be hung at will. Built in furniture (walk in robes, a bookcase, 
a generous supply of cupboards) along with a large storeroom solve storage 
problems…

Current market demands determined all living spaces would be air conditioned 
however opportunities for cross ventilation and passive solar design have been 
exploited. It is hoped tenants will (re)discover the many benefits these features 
can offer them. Despite the house interacting so closely with the streets, 
carefully placed fenestrations achieve a comfortable balance between captured 
vistas and privacy. Strategically located ducts have been incorporated making 
the house readily adaptable for future solar panels.

As part of the research on historic typology of traditional ‘corner shops’, the 
function of shop-front windows and the use of glazed tiles in facades were 
explored. From this developed the concept of a solid wall potentially referencing 
the transparency and allure of a shop front. This then found expression with 
glazed bricks as a ‘doggie in the window’. Although the image is readily 
apparent in photographs, this is not always the case. When experienced in 
reality, its clarity is dependant upon viewing angle, lighting conditions and 
perception of the viewer.

The success of this experimental wall was through the collaborative effort of 
all involved. Of particular note, the unique laying of the face bricks provided a 
challenge which was ably met by the bricklaying team led by Drew Stitt and 
supervised by the builders, Interstruct Developments. Special thanks are also 
due to Austral Bricks who supplied the glazed bricks along with their willing 
advice

and support.

James Taylor

B. Arch. (Hons), B. Env Des.
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Brian Klopper
Two Houses in East Fremantle

Behind a tavern, a shopping centre and a post office and facing onto a carpark 
lie two new houses by Brian Klopper.  They are 1x1 live-work houses in the 
backyard of a typical early 20thC workers cottage. This is the second pair of 
houses Brian has designed off this car park. The first being completed a few 
years ago for himself and his building partner Dave, directly north of this new 
development. The original development was under town centre zoning, and 
was able to be separately survey strata’d, providing more possibilities, and 
more flexibility with what you could do with the block. On its completion, 
the next door neighbour decided to put two houses in his backyard, and so 
the new development came about. Whilst the two developments are separate 
entities, being almost identical they can easily be read  as companion pieces.

The houses are accessed via a lane past the original house that widens into 
separate car bays, one per unit. Both houses have a footprint of 45 sqm, on 
100 sqm of land, each house with a total living area of around 90sqm. The 
houses are interlocking L shapes, with the foot of the L containing a laundry/
bath and a staircase. This projects off a large single room, comprising a 
kitchen and living area, opening onto a private courtyard. Upstairs the plan is 
similar, with a large single bedroom/study, and a bathroom to one side. Both 
units have two balconies, constructed from surplus steel and concrete pavers, 
supported by chains fixed to steel angles running the length of the wall.

The houses are in Klopper’s familiar palette of recycled bricks, with welded 
steel windows and doors, but this time, the timber framed, corrugated steel 
roofs have been replaced with brick vaults and small steel parasols propped off 
the structure. Materials are limited to bricks, steel, glass and concrete. Where 
lintels are used, they are oversized and obvious.  The only timber used is in 
the joinery, and internal doors. As Brian says glibly “If you can’t build it with 
a trowel and a welder, don’t build it”. Brian and Dave poured the slab and laid 
the bricks on the previous development, but this time professional bricklayers 
and grano workers were used. On both jobs all the doors and windows were 
welded by Brian and Dave on site, a technique used since they first appeared 
on a house in Bellevue Terrace, Fremantle. Decoration has been reduced to 

the occasional diamond shaped air vent in the brickwork, and the steelwork 
in the doors. The kitchens are Ikea. The ground floor finish is a polished 
concrete slab, the first floor finish is 500mm square, 38mm concrete paving 
slabs, laid on compacted limestone road base above the the brick vaults.

This is the third time Brian has used brick vaulting. The first was in a house 
on Hampton Road, Fremantle, followed by these two developments. He welded 
up the formwork for the vaults, and has reused it on all projects, adjusting as 
required. The vaults have been constructed by laying the bricks along the 
form about a metre at a time, waiting for the mortar to go off, then sliding the 
form along to complete another metre. The ground floor has 5 small vaults 
running East-West, and upstairs, one vault spanning the long axis of the 
room, North-South. The upper vault is held together using 4 tie rods, welded 
to a steel angle running the length of the walls. Both vaults are only a single 
brick thick. A waterproof render has been painted over the top most vault, to 
keep out any rain that gets past the steel parasols. The vault goes down into 
the parapet, forming a brick box gutter, so that there is no material conflict.

The Australian house has become the focus of intense scrutiny and study 
in recent years. Books like Take 7 and reHousing have all examined the 
problems and inefficiencies of domestic architecture in this country, and 
explored alternatives for a sustainable future. These studies are a result 
of past decades of bloated domestic architecture, filling up the suburbs. 
Alternatives, mostly based around creating smaller, flexible houses 
in urban/infill areas are posited as the way forward, a way to combat 
the suburban creep. Various types are explored, but the 1x1 live work 
house is not commonly explored or found in these studies. Klopper’s new 
houses exhibit many of the ideas expressed in these books, including 
flexibility, efficient planning, minimal material waste, and the use of 
long lasting materials; something Brian has been doing for 30 years.

These houses are monastic in their simplicity, utilitarian and pure. There is 
a clarity in composition and construction that is astounding, something that 
can only be achieved after a career of continual refinement and exploration 
of these materials. Brian Klopper’s work over the past 30 years has been 
within the confines of a limited, and very recognisable palette, and it is easy 
to see in projects like this, how well he understands and is able to employ 
these basic materials. Built with techniques and materials that have been 
around for centuries, these houses are exciting, fresh and deceptively simple.



R 2496

corrugated zincalume

61 tophat CR purlins

50x5 EA

12ø ms bar

40 nb med pipe welded to
springing L

25 polyurethane insulation

15 waterproof render

pop outlet through end wall

welded fixing lug ex 8mm
ms plate

20ø tie rods

75x6EA cont. springing angle

purpose made zincalume
gutter

75ø zincalume downpipe

N12 bar hooked into footing

conc. filled pier

500x500x40 precast conc.slabs
on 50mm sand on limestone
roadbase fill

250UBx25.4

100 conc. slab on polythene
membrane on compacted
sand fill

F52 reinf. mesh

480x250 conc. strip footing
5bar trench mesh reinf.

cont. 50x5 ms flat welded to UB's

R 1085R 1085

purpose made zincalume
box gutter

40nb med pipe welded
to fixing lug

Project

Location

Drawing

 Scale @ A3

Date

Client

North

Field Details  1
   0802 404

Council Place  East Fremantle 27 May 09

Grouped houses
BRIAN KLOPPER ARCHITECT
2b Council Place ,East Fremantle,  WA 6158
Tel  0409 376 606   Fax  9430 4837   
E-mail   bklopper@ iinet.net.au

1:25Project

Location

Drawing

 Scale @ A3

Date

Client

North

Field Details  1
   0802 404

Council Place  East Fremantle 27 May 09

Grouped houses
BRIAN KLOPPER ARCHITECT
2b Council Place ,East Fremantle,  WA 6158
Tel  0409 376 606   Fax  9430 4837   
E-mail   bklopper@ iinet.net.au

1:25

75x6EA

0c

133

corrugated zincalume

61 tophat CR purlins

50x5 EA

12ø ms bar

40 nb med pipe welded to
springing L

25 polyurethane insulation

15 waterproof render

20ø tie rods

10mm ring bolt welded to
cont. springing angle

150PFC lintels (typ)

8x40 galv. chain with fittings

32 nb med. pipe

12ø ms bar

50x5 ms flat

50x5 EA  250 c's

500x250 precast conc slabs
silicon seal to steel & between
slabs + cement grout to joints

500x500 precast conc slabs on 
50mm sand on limestone
roadbase fill

75x6 EA

250UBx25.4

    

North South Section  1:25
8.000

10.376

10.992   

13.192

15.570

purpose made zincalume gutters

40 nb med pipe columns

50x5 EA trusses with 12ø bar tie rods

61 CR tophat purlins

12ø ms bar bracing

carry eaves gutter & 1st purlin
under upper roof & fix to wall (typ)

purlins double screwed to trusses
all other fixings fully welded

Roof Plan  1:100

50x5EA

150PFC      6mm gusset with 8mm
                    SS ring bolt to chain

Project

Location

Drawing

 Scale @ A3

Date

Client

North

Field Details  1
 

Council Place  East Fremantle 27 May 09

Grouped houses
BRIAN KLOPPER ARCHITECT
2b Council Place ,East Fremantle,  WA 6158
Tel  0409 376 606   Fax  9430 4837   
E-mail   bklopper@ iinet.net.au

1:25Project

Location

Drawing

 Scale @ A3

Date

Client

North

Field Balconies N
   0802 420

Council Place  East Fremantle 17 Feb 10

Grouped houses
BRIAN KLOPPER ARCHITECT
2b Council Place ,East Fremantle,  WA 6158
Tel  0409 376 606   Fax  9430 4837   
E-mail   bklopper@ iinet.net.au

1:20  1:10

240

East West Section - not to scaleNorth South Section - not to scale



Ground Floor / First Floor Plans

First Floor

1200

29
98

1626

37
30

4407 3715

external store
roof garden over

external store
roof garden over

m
ai

n 
se

w
er

5m easement probably
required by water corp.

Ground  Floor

existing live/work units existing house

existing house

3600

2160

88
00

107  Stirling Highway,  North Fremantle,  WA 6159
Tel  9430 6099   Fax  9430 4837   E-mail   bklopper@ iinet.net.au

Project
Location

Drawing  Scale A3

DrawnDate

Client

North

1 : 100Field Plans

BRK
   0802 201Council Place  East Fremantle 6 Oct 08
Grouped houses



TWR: Both these developments employ brick vaults, 
where did your interest in vaults start, and why?

BK: Well, it’s sort of all to do with my philosophy. I really am a history buff, 
and I am interested in the whole history of human construction. Now given 
that, I’ve been overlaid with a modernist education, so lots of those sort 
of values or, rules of modernism are ingrained. Those are: that you don’t 
cheat, you don’t hide things like the structural integrity, and what we call 
‘honesty’ which non-architects might not believe, but architects understand. 
Its sort of “what you see is what you get”, and there is good sense to it all. 
Some saw the good sense of ocean liners, and then built something like 
the Villa Savoye, which is not made out of white stuff with a couple of 
holes in it, it is very carefully constructed, made of plaster and studs.

So you had a modernist education, but your 
buildings don’t look much like Corbusier’s... 

They don’t, its true. I began to think, “you don’t just throw out the systems 
of building”. So I broke away from this and said “Well look, I’m just gonna 
do what everyone else does. You build masonry buildings, you put holes in 
them for windows and you put a pitched roof on them”. That to me seemed 
to be an ongoing cross cultural thing you find everywhere. Why masonry? 
Because we live in a masonry place. The first thing they did in the colony 
was dig clay pits, and we have very good bearing soil. So its highly logical 
to use masonry; bricks in particular. So that was the basis of it, and then 
having gotten into that masonry tradition, you begin to look at all the other 
masonry traditions, and one of the things we were using was timber framed 
roofs, which is also a traditional way of doing things. Of course the timber 
we liked was jarrah, which was sort of a diminishing species, and it was 
becoming expensive. So we thought, “well why not go and build a roof out of 
brick? And how do you build one out of brick? You use vaults and domes.” 

Now the problem, particularly in Western Australia, is that the rain penetrates 
like anything, so you have to somehow waterproof those, and keep them cool. 
This is a tradition really started by the Romans. The Romans went around 
and they conquered the Middle East, where they were experts at building 

brick vaults, fired mud brick vaults, and brought them back to Rome. Of course 
the problem in Rome, was that it rained and the water used to pour in. So 
they propped off the vaults and domes a timber framed tiled roof, as a rule. 
That’s a sort of Italian tradition, which went for probably 500 years, building 
vaulted masonry structures and weather proofing them by propping off the 
structure. That was essentially the guts of Romanesque architecture. The 
irony is that when it got north, to the timber people, the Germans, French 
and English, and we got into the Gothic stage, they did nominally the same 
thing. A great deal is made of their wonderful vaulting, but their wonderful 
vaulting is actually a ceiling, because they put the roof up first, and then they 
hung a very tricky ceiling, so it threw out the concept of the Romanesque. 
It took the appearance of the Romanesque, but threw out the concept. 

And that propped off tiled roof is now  
your steel framed parasol roof

A parasol roof you can find it in the early renaissance, in 
Brunelleschi’s works like the little Pazzi chapel in Florence. Lots of 
buildings in Florence had a timber roof propped off the dome.

So why did it take you so long to get into 
using vaults, when it seems so logical?

I think the economy changed it a bit, because the price of timber 
and the scarcity reached the point where our roofs were actually 
very expensive. Doing jarrah framed roofs with jarrah ceilings, 
slabs of oiled timber on them, it looked super, but expensive.

We also became more proficient at using steel. About the time that 
timber became expensive, steel was still relatively cheap, it was very 
cheap. And then about 5-10 years ago steel took a sudden jump and 
doubled in price. Bcause we put our iron ore price up I suppose. Steel is 
still fairly cheap, its very easy to work with, to cut it up and weld it.

I am committed to doing brick vaulted buildings, we’d like to do a dome, but 
we want to do a dome without centering. Brunelleschi was the star of this, 
to do a little dome without centring (without form-work) that’s the tradition. 

This interview took place between Andrew Murray and Brian Klopper, 
at his house, in Octocber 2010.
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But a dome predisposes a square or circular plan, which doesn’t suit our 
designs very often, I mean what do you use a square room for? Square 
rooms can be used for some things, like bedrooms, but its difficult to have a 
square bathroom ,or living room, but not out of the question. Whenever we 
are trying to do a dome, it sort of falls very easily into a vaulted system.

It seems you have a tradition of experimenting 
with different construction techniques..

There is always that when you are building it yourself. To some extent its 
being ignorant of how tradespeople do it, and learning ourselves. That’s 
one reason, the other reason is that we are so slow. Because we’re so slow, 
when it comes to lifting things, hiring scaffolding, hoists etc, it becomes 
very expensive. So you work out other ways of lifting and scaffolding. 

Would you say you were ignorant of construction 
techniques when you left school?

Pretty well, aren’t we all? Its a delightful thing because you do get lots of 
help from tradespeople, they love doing that. If an architect comes along 
and says that’s a wonderful building ,well that’s very nice. If an experienced 
bricklayer comes along and says that’s nice, well that’s fantastic.

 A true compliment...

How do you think you have evolved from Raphael St, 
this is a similar project, two houses, 30 years apart.

Well I think since  Raphael st, we moved into things like Park St, and stuff 
in Fremantle which was much more decorative. I’ve come away a bit from 
more decorative things. Modernism of course says decoration is out, in any 
form. So I thought “that’s bullshit really, because we decorate the junctions 
of life, whatever. We get married, we give birth, we decorate these things.” 
So decorating the junctions became a possibility. I didn’t want to have any 
sort of reference to any others, so I said “lets just use primeval symbols, 
circles, crosses things like that”, which was the decoration. There is still some 
decoration, there are crosses on the doors, but less so (than in Raphael St.). 

Why do you think you moved on?

Oh I dunno, maybe you get more puritanical as you get older? 

Would you call yourself a modernist?                       

Some people do (laughs) I think it was a very cleansing movement, and 
a movement that had to happen: when it happened in 1910, 1930, having 
gone through a horrific war that ended that period. But the people now 
that are enamoured of those buildings, they kind of miss the point 
totally. They are more concerned with the presentation of the content.

Did you reject modernism in school?

Well you see I went to a school (Perth Tech) that was born again 
Corbusian, it was horrific. I mean it was like going to a seminary or 
something, everything you did, all the clothes you wore, the cars 
you drove, where you went, was subject to peer scrutiny. 

Did you buy into it at the time?

I didn’t fit very comfortably in it you know, and I didn’t design very happily in it. 

I guess that comes to the question of style, how did 
your methodology for building come about?

There is a way of doing things.  I’m not aware of any particular style; really 
if you analyse it, these buildings are pretty simple, they are just brick boxes 
with holes in them. Then you do vaults and a parasol roof stuck over the 
top of them. The fact that its a style seems a bit funny, but there you go. 
I mean, if you’ve solved a little detail, you will probably use it again. 

Do you improvise much?

Well we try not to, there is a view that I do a few marks in the sand and go 
from there, but we do endless drawings really, we do stacks and stacks.

So you have 3 more projects on the way, 
any sign of slowing down?

Well it keeps coming. It’s a very personal way of living really, I’m not here to 
tell anyone else how to do it, and i don’t want them to tell me how to do it.







TULIPS AND TURNIPS

Turnip

The new Claremont quarter development, half finished 
as we speak, is actually petty good for what it is, nice, 
inoffensive, and simple enough with some quality finishes. 
I never had a problem with it, but then I saw the decorative 
treatment applied to the grills and garage door openings 
along Gugeri St. When a 3 storey Mona Lisa stared back 
at me, I almost crashed my car. And to round the corner 
into the underground car park and see Seurat’s  Grande 
Jatte, I lost it. Really makes me wonder, and  that’s why 
they get the Turnip for this issue. Honorable mentions to 
the Zenith City Centro paint job (lets hope its temporary!).

Tulip

The obvious winner for the Tulip this issue is the new 
State Theatre Centre. Boy has it been a long time coming, 
but its great to finally see one of these big state projects 
open, and it is fantastic. It looks impressive inside and out, 
the level of detail and material use is great, especially the 
brown brick paving. Fosters’ British Museum managed to 
find a little bit of itself in the second storey as well which 
is good to see! The courtyard is a bit of a mystery though... 
Between this and the new Lyons TAFE , and new CODA 
projects, architecture in Northbridge is really looking good. 

Honorable mentions to the aforementioned TAFE, 
and the new Albany Entertainment centre by 
COX. Another big metaphor by the sea, this time 
its a real cracker (not that the others aren’t!). Looks 
fantastic, can’t wait to see it in the flesh.
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